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Front Cover Image: Khurja Pottery-making process  

Source: 5ΩǎƻǳǊŎŜ (http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process).  
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History  

 

 

 

Map showing where Bulandshahr is located in Uttar Pradesh, India.  
Image Source: Britannica (https://www.britannica.com/place/Bulandshahr)  

 

¢ƘŜ Ŏƛǘȅ ǿŀǎ ŦƻǊƳŜǊƭȅ ŎŀƭƭŜŘ .ŀǊŀƴΦ Lǘǎ ǇǊŜǎŜƴǘ ƴŀƳŜΣ ǿƘƛŎƘ ƳŜŀƴǎ ά9ƭŜǾŀǘŜŘ ¢ƻǿƴΣέ ǊŜŦŜǊǎ 

ǘƻ ƛǘǎ ƭƻŎŀǘƛƻƴ ƻƴ ƘƛƎƘ ƎǊƻǳƴŘΦ ¢ƘŜ ŀǊŜŀ ǇŀǎǎŜŘ ŦǊƻƳ ŀ IƛƴŘǳ ǊŀƧŀ ǘƻ aŀἕƳǹŘ ƻŦ DƘŀȊƴŀ ƛƴ 

1018, was fought over during the 14th century, and then fell under Mughal rule. In 1805, it 

became part of British India.1 Currently, Bulandshahr is a district in Uttar Pradesh, which is 

located at a distance of less than 64 kilometers from Delhi. The city is mainly connected with 

the roads of Meerut, Aligarh, Budayun, Gautam Buddha Nagar and Ghaziabad districts, and 

the Ganges River and Yamuna River makes its boundary.2 

Divided into 7 regions for administrative purposes, Bulandshahr includes regions of 

Anoopshahr, Bulandshahr, Dibai, Khurja, Shikarpur, Sikandrabad and Siyana. The Bulandshahr 

city also consists of 16 development blocks like Anoopshahr, Agauta, Arniya, B.B. Nagar, 

 
1 ΨΨ.ǳƭŀƴŘǎƘŀƘǊΣΩΩ Britannica, accessed February 12, 2021. https://www.britannica.com/place/Bulandshahr.  
2 ΨΨIƛǎǘƻǊȅΣΩΩ hŦŦƛŎƛŀƭ ǿŜōǎƛǘŜ ƻŦ .ǳƭŀƴŘǎƘŀƘǊΣ DƻǾŜǊƴƳŜƴǘ ƻŦ ¦ǘǘŀǊ tǊŀŘŜǎƘΣ ŀŎŎŜǎǎŜŘ CŜōǊǳŀǊȅ мнΣ нлнмΦ 
https://bulandshahar.nic.in/history/.  

https://www.britannica.com/place/Bulandshahr
https://www.britannica.com/place/Bulandshahr
https://bulandshahar.nic.in/history/
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Bulandshahr, Danpur, Dibai, Gulaothi, Jahagirabad, Khurja, Lahaowati, Pahasu, Shikarpur, 

Sikandrabad, Siyana and Uncha Gaon.3  

Yarning, fabric work in Jahangirabad, kitchenware work in Khurja, wood work in Bulandshahr 

and Shikipurpur are famous. Additionally, items like glasses and bangles are also made here.4 

Textile is lined in the district with looms. There are also several units for making water hand 

pumps in the town of Bulandshahr.  

 

According to F. S. Growse, the area (when he was writing about the District of Bulandshahr in 

the 1880s) was first administered from Aligarh, and then for a brief period from Meerut, 

during the first twenty years after the British conquest. As a separate political unit, it dates 

only from the year 1824. Since then it is reckoned as one of the six Collectorates that, 

together, make up the Meerut Division of the North-West Provinces.5  

The present-day district falls under the administrative division of Meerut and is part of the 

National Capital Region. The river Kalindi runs south-easterly through Bulandshahr city. Until 

as recently as the reign of the Mughal emperor Aurangzeb in the 17th century, both the city 

ŀƴŘ ǘƘŜ ŘƛǎǘǊƛŎǘ ƻŦ .ǳƭŀƴŘǎƘŀƘǊ ǿŀǎ ŎŀƭƭŜŘ Ψ.ŀǊŀƴΩΦ6 Growse mentions that even in his time, 

i.e. in the 19th century, Baran was the popular name amongst the masses. Aurangzeb 

renamed Baran as Bulandshahr, as part of appropriating native traditions and names.7 The 

landmark fort of Baran stood on high grounds, typical of forts, which explains the renaming 

ŀǎ .ǳƭŀƴŘǎƘŀƘǊΦ Ψ.ǳƭŀƴŘΩ ƛƴ ¦ǊŘǳ ƳŜŀƴǎ ƘƛƎƘΣ ŀƴŘ Ψ{ƘŀƘǊΩ ƳŜŀƴǎ ŎƛǘȅΦ .ǳƭŀƴŘǎƘŀƘǊ ƭƛǘŜrally 

translates as high-city.  

The Indian epic Mahabharata culminates in the legendary battle of Kurukshetra, between 

YƛƴƎ 5ƘǊƛǘŀǊŀǎƘǘǊŀΩǎ ǎƻƴǎΣ ǘƘŜ YŀǳǊŀǾŀǎΣ ŀƴŘ YƛƴƎ tŀƴŘǳΩǎ ǎƻƴǎΣ ǘƘŜ tŀƴŘŀǾŀǎΣ ŦƻǊ ǘƘŜ ǘƘǊƻƴŜ 

of the Kuru Kingdom at Hastinapur. The Kauravas were one hundred brothers, whereas their 

cousins, the Pandavas were merely five strong brothers. Yet, the Pandavas won the battle and 

the eldest brother Yudhishthira, ascended the throne at Hastinapur. Parikshit succeeded 

Yudhishthira, and was succeeded by his son, Janmejaya. Janmejaya founded the oldest town 

in Bulandshahr district, Ahar. Not far from Ahar, Janmejaya established the Fort of Baran. 

 
3 https://www.bulandshahronline.in/city-guide/about-bulandshahr 
4 Ibid. 
5 Growse, Frederic Salmon. Bulandshahr; or Sketches of an Indian District; Social, Historical and Architectural. 
Benaras: Medical Hall Press, 1884: pages 1-3. 
https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0.  
6 aŀƭƭƛŎƪΣ .ƘŀǎǿŀǊΦ ΨΨ!ƎŜƴŎȅ ƻf Labour Resistance in Nineteenth Century India: Significance of Bulandshahr and 
CΦ {Φ DǊƻǿǎŜΩǎ !ŎŎƻǳƴǘΦΩΩ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ /ƛƴŎƛƴƴŀǘƛΣ нлмуΥ ǇŀƎŜǎ ф-13. 
https://etd.ohiolink.edu/apexprod/rws_olink/r/1501/10?clear=10&p10_accession_num=ucin15435814167699
78.  
7 Ibid. 

https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0
https://etd.ohiolink.edu/apexprod/rws_olink/r/1501/10?clear=10&p10_accession_num=ucin1543581416769978
https://etd.ohiolink.edu/apexprod/rws_olink/r/1501/10?clear=10&p10_accession_num=ucin1543581416769978
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Soon, a colony grew up alongside the fort. This fort and its colony from approximately 3000 

BC, is the origin of Bulandshahr city.8 

In a contrasting traditional origin-story, a town called Banchhati was founded by Parmal, a 

Pandava chief from Ahar. Growse reported to find this original settlement in the form of a 

ruinous mound, which he later transformed into ŀ ƎŀǊŘŜƴ ŎŀƭƭŜŘ Ψaƻǘƛ .ŀƎƘΩΣ ŀ ǇƭŀŎŜ ǘƘŀǘ ǎǘƛƭƭ 

exists and retains this name.9  

Growse reports another account wherein, these lands used to be the domain of a prominent 

Naga tribe, under an Ahi-Baran king. To provide support to this theory, Growse deduced that 

Baran comes from Varana, meaning a hill-fort, or enclosure, and that Ahi, meaning snake, 

substantiated the claims of the Ahi-Baran king founding the fort of Baran. Further, Growse 

speculates that these Nagas may have been simply Buddhists, who were reproached by their 

Hindu neighbours, for their different religion ς as serpentine. And again, an alternate theory 

exists. King Parikshit had died of snake bite, and his son and successor Janmejaya avenged his 

father by performing a sacrifice to eliminate all serpents. The Brahmin residents who 

performed the sacrificial ritual were granted the land and villages surrounding Ahar, and 

Janmejaya himself later shifted the capital to Baran. The association of snakes with the 

original migrants may thus have asserted the prefix Ahi to Baran.10 Either way, the Fort of 

Baran was thus established either by Parmal to protect his new town Banchhati, or by an Ahi-

Baran king, or by Janmejaya and his subjects from Ahar.  

 

At the turn of the era with the birth of Christianity, the Bactrian empire and the Gupta 

kingdom dominated the subcontinent. Coins recovered in Bulandshahr with inscriptions in 

Pali and Greek, provide evidence of the relative importance and prosperity of Baran up to the 

9th and 10th century AD. Antiques dating from 400-800 AD indicate the presence of a 

significant Buddhist population in the present-day Moti Bagh area.11   

Around 800 AD, the Dor Rajputs under King Chandraka established Baran as their capital. 

Hara-ŘŀǘǘŀΣ /ƘŀƴŘǊŀƪŀΩǎ ŘŜǎŎŜƴŘŀƴǘ ƛƴ ǘƘŜ ммǘƘ ŎŜntury, founded the town Hapur. He was 

the reigning king when, in 1017 AD Mahmud of Ghazni invaded India. When Mahmud laid 

siege to the fortress of Meerut, Hara-dutta, offering no resistance, fled to Baran. He entrusted 

his trusted accomplices to negotiate a settlement with the invader. When Mahmud retracted 

following his plunder, the Dors came back to power. Later in 1193 AD, with death of Chandra 

Sen while defending his fort against Shahab-ud-din Muhammad Ghori, the Dor dynasty ended 

in Baran.12 The gates to the fortress was opened by two traitors, a Brahman and a Dor, who 

thereon converted to Islam. In 1286 AD, Malik Tuzaki became the administrator of Baran. The 

 
8 Ibid. 
9 Ibid. 
10 Ibid. 
11 Ibid. 
12 Ibid. 
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fort of Baran thus passed into the reigns of Islamic Sultans, and so ended the Hindu rule in 

the region.   

The fort of Baran continued to remain of strategic military significance. In 1290 AD Alauddin 

Khilji made Baran his stronghold before marching on Delhi in 1296 AD to claim the throne by 

killing emperor Jalaluddin.13 aǳƘŀƳƳŀŘ ¢ǳƎƘƭŀǉ ƛǎ ǘƘŜ ƛƴŦŀƳƻǳǎ ΨƳŀŘ ƪƛƴƎΩ ƛƴ ǘƘŜ ŀƴƴŀƭǎ ƻŦ 

Indian history, reigning from 1325 to 1351 AD. When in 1344 AD, a famine devastated Baran, 

Tughlaq piled on the misery by imposing heavy taxes. The distressed Hindu farmers burned 

their crops, and let loose their cattle. This further enraged Tughlaq, who massacred the 

people, plundered the district and ruined the countryside. The native trader community, 

called Baran-wallas were thus exiled. After 1351 AD the district recuperated its prosperity, 

under the more benign rule of emperor Firoz Shah. Khurja, the commercial market town, was 

ŜǎǘŀōƭƛǎƘŜŘ ōȅ CƛǊƻȊΦ Lƴ морс !5Σ ά¢ƘŜ /ƘǊƻƴƛŎƭŜ ƻŦ CƛǊƻȊέ ǿŀǎ ǿǊƛǘǘŜƴ ōȅ ǘƘŜ Ƴƻǎǘ ǇǊƻƳƛnent 

literary figure from Baran, the historian Zai-ud-din. In 1398 AD, Timur came to plunder Delhi 

from Persia. The emperor Mahmud fled, but his regent Iqbal Khan retreated to the fort of 

.ŀǊŀƴΦ !ŦǘŜǊ ¢ƛƳǳǊ ǿŜƴǘ ōŀŎƪ ǘƻ {ŀƳŀǊƪŀƴŘΣ CƛǊƻȊΩǎ ƎǊŀƴŘǎƻƴ ǇƭƻǘǘŜŘ unsuccessfully to kill 

Iqbal. Iqbal recovered Delhi in 1399 AD, and ruled until 1405 AD.  

The use of Baran as a refuge for fleeing emperors and noblemen was repeated several times. 

The fort of Baran served as an outpost to regroup, or recuperate strength before a strike on 

the capital at Delhi. Baran thus had had a history of being the last resort against attacking 

foreigners, and was a familiar springboard for resistance against foreign invaders.14   

 

Under the Mughals, major architectural work was rarely undertaken in the district. The first 

governor of Baran was a woman, Bano Begam in 1536 AD. Under her successor, Amir Fakir Ali 

.ŜƎΩǎ ŀŘƳƛƴƛǎǘǊŀǘƛƻƴΣ bŜƪ-Bhakt Khan built a mosque in Baran. Baran remained an 

administrative district under the Delhi province until the beginning of the 16th century, but 

then declined rapidly in prominence, eventually reduced to merely a town under the Kol 

district. In 1707 AD, the governor of Kol, Sabit Khan restored the fort of Baran, and 

appropriated its name as Sabit-garh. A Dargah was built, and in 1728 AD the construction of 

Jama Masjid commenced at the centre of the fortified precinct. The Masjid, or mosque, 

ǊŜƳŀƛƴŜŘ ǳƴŦƛƴƛǎƘŜŘΦ {ŀōƛǘ YƘŀƴΩǎ ǘƻƳō ǿŀǎ ōǳƛƭǘ ƛƴ ǘƘŜ ŀŘƧƻƛƴƛƴƎ ƎŀǊŘŜƴ ŎŀƭƭŜŘ YƛƴƭƻŎƘƎŀƴƧΣ 

which Growse reported as still existing.15  

By 1780 AD, Baran was abandoned by even the Amil, junior revenue officer, Hakdad Khan. 

The Amil established his headquarters in the nearby village of Rathora, and built a new fort 

there under the patronage of the popular saint Malamal. The village was thus renamed 

Malagarh.   

 
13 Ibid. 
14 Ibid. 
15 Ibid. 
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Thus, when the British came to Bulandshahr with the fall of Aligarh in 1803 AD, they found a 

half deserted, impoverished village. It was initially administered by the Delhi Resident, but 

from 1804 AD, Bulandshahr and Khurja were administered as part of the Aligarh district.16 In 

1818 AD, the administration designation changed to Meerut district, and in 1824 AD, the 

District of Bulandshahr was re-established as an independent administrative entity. It was a 

part of the Meerut division of the North-West provinces of British East India.   

In 1857 AD, Walidad Khan, the grandson of Hakdad Khan, was appointed the Subedar of the 

region by the last Mughal ruler of Delhi, Bahadur Shah, as part of the first war of Indian 

independence. Under Walidad Khan, reminiscent of the many former resistances from Baran, 

Malagarh became a stronghold and rallying point for the revolting native population. The 

whole region was over-run, and Bulandshahr was freed for some time.17 Eventually, though, 

the mutiny was crushed, and the fort of Malagarh was demolished.  

Lƴ муру !5Σ .ǳƭŀƴŘǎƘŀƘǊΩǎ ŀŘƳƛƴƛǎǘǊŀǘƛƻƴ ǿŀǎ Ŧǳƭƭȅ ǊŜŎƻǾŜǊŜŘ ōȅ ǘƘŜ .ǊƛǘƛǎƘΣ ŀƴŘ ǘƘƛǎ ǘƛƳŜ it 

was made independent and kept out of Delhi's administrative oversight.   

 

Patronage was largely left to individuals such as F. S. Growse, District Officer of Bulandshahr, 

who promoted the local crafts in the 1870s, by getting the craftsmen to work on the 

reconstruction of their town. In the process, Western ideas were freely incorporated.18  

Not only did Growse present a brief history of Bulandshahr, but his work is also famous for 

his insights into the architectural history and rebuilding of the city, as well as his illustrations.  

 
16 Ibid. 
17 Ibid. 
18 IŜŀŘΣ wŀȅƳƻƴŘΦ ΨΨLƴŘƛŀƴ /ǊŀŦǘǎ ŀƴŘ ²ŜǎǘŜǊƴ 5ŜǎƛƎƴ ŦǊƻƳ ǘƘŜ {ŜǾŜƴǘŜŜƴǘƘ /ŜƴǘǳǊȅ ǘƻ ǘƘŜ tǊŜǎŜƴǘΦΩΩ RSA 
Journal 136 (1988): page 121. https://www.jstor.org/stable/41374508?seq=1.  

https://www.jstor.org/stable/41374508?seq=1
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Lala Wŀƴŀƪƛ tǊŀǎŀŘΩǎ IƻǳǎŜΣ YƘǳǊƧŀ, in the district of Bulandshahr, c. 1880, designed and executed by Indian 
craftsmen at the instigation of F. S. Growse. 
Source: Raymond Head, page 122 (https://www.jstor.org/stable/41374508?seq=1). 

 

 
Jahangirabad House, Bulandshahr, 1881.  

Source: Frederic Salmon Growse (to face title) 

(https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0).  

https://www.jstor.org/stable/41374508?seq=1
https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0
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Market Square, Bulandshahr. 
Source: Frederic Salmon Growse, page 51 

(https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0). 

 

https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0
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Chapravat Gate, Bulandshahr, 1882.  
Source: Frederic Salmon Growse, page 60 

(https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0). 

 

https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0
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Market Terrace, Bulandshahr, 1879.  
Source: Frederic Salmon Growse, page 64 

(https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0). 

 

 

 
 

MUTINY OF 1857 
 

Elaborating on the mutiny of 1857, the Bulandshahr district was in the charge of Mr. Brand 

Sapte and Mrs. Turnbull, Melville, and A. Lyall (who later became Lieutenant-Governor of 

these provinces) of the Civil Service. Taken from the District Gazetteer, the account is chiefly 

reliant upon Mr. Sapte's official report, which was written shortly after the restoration of 

order.19  

 
19 Nevill, H. R. Bulandshahr: A Gazetteer, Being Volume V of the District Gazetteers of the United Provinces of 
Agra and Oudh. Government Press, 1922: page 153-154. 
https:// archive.org/details/in.ernet.dli.2015.235950/page/n5/mode/2up.  

https://www.google.co.in/books/edition/Bulandshahr/zNKVY1WkfCIC?hl=en&gbpv=0
https://archive.org/details/in.ernet.dli.2015.235950/page/n5/mode/2up
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Early on the morning of the 21st May, tidings arrived from Aligarh of the mutiny of the 

headquarters of the regiment and the departure of the Europeans for Agra. Mr. Sapte, at 

once, sent off all the ladies and children to Meerut, leaving the garrison reduced to seven 

Englishmen of the 9th Native Infantry. Towards the evening of the 21st of May, this party was 

informed of an intended attack by the Gujars, and also heard of the approach of the Aligarh 

mutineers on their way to Delhi.20 Upwards of ninety remount horses, sadly needed for the 

troops, were at this time passing through Bulandshahr to Meerut, under a guard from the 6th 

and 44th Native Infantry, but General Hewitt refused to receive them, and they still remained 

at Bulandshahr. 

 

As the Gujars entered the station they fired each house, commencing with the dak bungalow, 

and during the four days that the station was without British officers all property, public and 

private, belonging to Government or Government officers, was carried off or burned. The 

public offices were gutted and all the records were destroyed. Hence, it is almost impossible 

to reconstruct the history of the district from its formation until the mutiny.21  

 

The people of the town and the neighbouring villages took a very active part in the work of 

demolition. The absence of the authorities from Bulandshahr and Aligarh left the Agra to 

Meerut road completely at the mercy of the ill-disposed. Travellers were murdered and 

plundered, and all communications, except by camel-riders, were stopped. The Gurkhas of 

Dehra were working their way down by the canal, but were stopped at Dasna in the Meerut 

district by the destruction of the locks on the canal, and on their asking for carriage from the 

General at Meerut their request was negated. They succeeded in reaching Bulandshahr on 

24th May, and, had they been supplied with carriage, would have been in time to prevent the 

outbreak on the 21st and the loss of the treasure and horses. 

 

hƴ ǘƘŜ ŜǾŜƴƛƴƎ ƻŦ ǘƘŜ нуǘƘ ƻŦ aŀȅΣ ǘƘŜ DǳǊƪƘŀǎ ƳŀǊŎƘŜŘ ǘƻ Ƨƻƛƴ DŜƴŜǊŀƭ ²ƛƭǎƻƴΩǎ ŎƻƭǳƳƴ ŀǘ 

Ghaziabad. The Gujars of parganas Dadri and Sikandarabad were no sooner apprised of this 

movement than on the very next day they attacked the rich and populous town of 

Sikandarabad, about ten miles from Bulandshahr. Vast numbers of the inhabitants of both 

sexes and all ages were brutally ill-treated and murdered. The civil authorities were helpless. 

Only four miles off lay the fort of Walidad Khan, of Malagarh, who had arrived from Delhi on 

26th May with a following of mutineer soldiery and the patent of the subahdari of Koil and 

Baran in his pocket, granted to him by his connection, the ex-King of Delhi, with whom he had 

been staying. They knew that if they moved out of the station he would be down upon them 

 
20 Ibid. 
21 Ibid, page 155. 
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and cut them off, and eventually the communication with Agra and Aligarh, which was the 

sole object of holding Bulandshahr, would have been impeded.22 

 

aǊΦ {ŀǇǘŜ ǊŜŎƻǳƴǘǎ Ƙƛǎ ƧƻǳǊƴŜȅ ōŀŎƪΣ ΨΨ!ǎ ǿŜ ǇŀǎǎŜŘ aŀƭŀƎŀǊƘ ǿŜ found Walidad had sent out 

a small body of cavalry to oppose our retreat, but these fled on our approach, and, as we 

pursued them, took shelter in a village close under the walls of Malagarh, from which they 

opened a fire upon us, but without effect. Thus were we, step by step, driven out of the 

.ǳƭŀƴŘǎƘŀƘǊ ŘƛǎǘǊƛŎǘΦΩΩ23 

 

The day after the departure of the Europeans, Walidad expelled the police outpost at 

DǳƭŀƻǘƘƛΣ ǿƘƛƭǎǘ aǊΦ {ŀǇǘŜΩǎ ǇŀǊǘȅ ǊŜƳŀƛƴŜŘ ŀǘ .ŀōǳƎŀǊƘΣ ƴŜŀǊ IŀǇǳǊΣ ƛƴ ǘƘŜ aŜŜǊǳǘ ŘƛǎǘǊƛŎǘΣ 

watching ǘƘŜ wƻƘƛƭƪƘŀƴŘ ǊŜōŜƭǎΦ hƴ ǘƘŜ муǘƘ ƻŦ WǳƴŜ ²ŀƭƛŘŀŘΩǎ ƻǳǘǇƻǎǘ ŀǘ DǳƭŀƻǘƘƛ ǿŀǎ ŘǊƛǾŜƴ 

back, but on the 22nd June, owing to the arrival of the Bareilly mutineer brigade, the 

Europeans had to fall back upon Meerut. The Meerut and Agra road thus fell into the hands 

of the mutineers, and Malagarh became the resort of all the ill-disposed of the surrounding 

districts. Walidad occupied Aligarh and Khurja, and attracted to his standard the Pathans of 

the Barah Basti in the Bulandshahr district, who had given so many recruits to the generally 

mutinous irregular cavalry.24 

 

On the 4th October, Bulandshahr was occupied by a force under Lieutenant-Colonel Farquhar, 

consisting of the right wing of the 1st Baluch Battalion, two horse artillery guns, and a body 

of Pathan horses under Major Stokes, and from this date confidence began to be restored. 

Abdul Latif Khan, the head of the Pathans of the Barah Basti, paid up his balances of land-

revenue, though he had previously refused to pay one pice. This man was subsequently 

convicted of aiding the rebels in every way, and was sentenced to transportation for life. His 

uncle, Azim Khan, had joined Walidad, and was captured by Khushi Ram, the Jat Police Officer 

of Anupshahr, while trying to escape into Rohilkhand. Azim Khan was tried by court-martial 

and was sentenced to death. The police stations were at once re-established, and, with the 

exception of Sahibdad Khan, of Shikarpur, who had deserted, and Pir Muhammad Khan, of 

Anupshahr, and Khurshed Ali, kotwal of Bulandshahr, whose conduct was somewhat 

suspicious, the old police officers were reinstated in their posts.25 The greater part of the rank 

and file of the police had joined the rebels, and their places were filled by Jats, while a strong 

force was sent to overawe the Gujars of Dadri and Sikandarabad. 

 
22 Ibid, page 156. 
23 Ibid, page 159. 
24 Ibid. 
25 Ibid, page 161. 
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On 17th November the camp moved towards the Ganges, but had only reached Ahar when 

news arrived of an intended uprising of the Gujars to rescue their brethren who had been 

captured, but this movement was frustrated by the troops returning by forced marches to 

Bulandshahr.26 With regard to the subsequent history of the district since the mutiny, it has 

remained undisturbed.  

 

According to the District Gazetteer, the most important events that occurred here were the 

famines of 1860, 1878 and 1897, the introduction of the revenue settlement of 1860-1865, 

and the later settlement by Mr. Stoker that was completed in 1889.27 

 

 

 

 

 

 

 

 

 

 

 

 
26 Ibid. 
27 Ibid, 166. 
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Performing Arts 

 

 

SARODIYAS: THE SAROD PLAYERS 

 

A Sarod. 
Image Source: Grinnell College Musical Instrument Collection  

(https://omeka-s.grinnell.edu/s/MusicalInstruments/item/642).  

 

Historical sources on the sarod (a short-ƴŜŎƪŜŘ ǇƭǳŎƪŜŘ ƭǳǘŜύ ŘŜǎŎǊƛōŜ Ƙƻǿ ǘƘŜǎŜ ƳǳǎƛŎƛŀƴǎΩ 

ancestors (lauded mirasis belonging to the Pathan community) came to India from eastern 

Afghanistan as mercenaries in the early eighteenth century, securing employment with the 

Mughal army as soldiers, singers and instrumentalists.  

In the early eighteenth century these musicians established mohallas around the towns of 

Shahjahanpur, Rampur, Bulandshahr, Najibabad and Muzzafarnagar in the province of 

Rohilkhand.28 The numbers of Pathan military musicians living in this region at that time has 

been estimated in the hundreds, if not thousands.  

 
28 aŎbŜƛƭΣ !ŘǊƛŀƴΦ ΨΨ¢ŀǿŀΩƛŦΣ aƛƭƛǘŀǊȅ aǳǎƛŎƛŀƴǎ ŀƴŘ {ƘƛΩŀ LŘŜƻƭƻƎȅ ƛƴ tǊŜ-wŜōŜƭƭƛƻƴ [ǳŎƪƴƻǿΦΩΩ South Asia: 
Journal of South Asian Studies 32:1 (2009): pages 54-55. 
https://www.tandfonline.com/doi/abs/10.1080/00856400802709276?journalCode=csas20.  

https://omeka-s.grinnell.edu/s/MusicalInstruments/item/642
https://www.tandfonline.com/doi/abs/10.1080/00856400802709276?journalCode=csas20


  

16 
 

Oral histories describe how sarodiyas would periodically visit Lucknow to work as musicians, 

with some eventually relocating there permanently. From these histories we come to know 

about the lives of Pathan mercenaries and musicians like Hussain Ali Khan (1752ς 1801) who 

belonged to one of the eleven mohallas of sarodiyas in Shahjahanpur, and also of his relative 

Karam Khan (1787ς1850) who lived in Bugrasi village in the Bulandshahr district of 

Rohilkhand.29 Both of these third-generation Pathans from Afghanistan found work in the 

Mughal administration as mercenaries. After 1775 they turned to Lucknow to look for 

employmentτlike the other musicians in regional areas.  

 

 
 

A close up looking at the strings of a sarodiya. 
Image Source: Grinnell College Musical Instrument Collection (https://omeka-

s.grinnell.edu/s/MusicalInstruments/item/642).  

 

Recorded music has become so much a part of our daily lives that it is now difficult to imagine 

the impact gramophone records first had on the lives of musicians over a century ago. For the 

first time in history, this technology made it possible for music to be heard outside of the 

physical presence of musicians. The act of disembodying music from its physical source was 

to carry with it a whole new range of cultural, social and economic implications for the 

practice and patronage of music. Adrian McNeil has addressed the challenge this technology 

 
29 Ibid. 

https://omeka-s.grinnell.edu/s/MusicalInstruments/item/642
https://omeka-s.grinnell.edu/s/MusicalInstruments/item/642
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posed for the professional activities of sarodiyas (performers of the plucked lute called a 

sarod) at the time.30  

 

AsadǳƭƭŀƘ ΨYŀǳƪŀōΩ YƘŀƴ (1858ς1915) 

Lƴ мфмнΣ ¦ǎǘŀŘ !ǎŀŘǳƭƭŀƘ ΨYŀǳƪŀōΩ YƘŀƴ ǊŜŎƻǊŘŜŘ ǘƘŜ ǊŀƎǎ Ψaŀƴƛ YƘŀƳŀƧΩΣ Ψ½ƛƭŀΩΣ Ψ.ƘŀƛǊŀǾΩΣ 

Ψ.ƘƻǇŀƭƛΩΣ Ψ.ǊƛƴŘŀōŀƴƛ {ŀǊŀƴƎΩ ŀƴŘ ΨWŀƴƎƭŀ tƛƭǳΩΦ !ǎŀŘǳƭƭŀƘ YƘŀƴ ōŜƭƻƴƎŜŘ ǘƻ ŀ ƘŜǊŜŘƛǘŀǊȅ 

lineage of Pathan Bangash sarodiyas who settled in the Bulandshahr district of Rohilkhand. 

5ǳŜ ǘƻ Ƙƛǎ ŦƻǊŜŦŀǘƘŜǊǎΩ ǇǊŜǾƛƻǳǎ ǎŜǊǾƛŎŜ ǿƛǘƘΣ ŀƴŘ ǎǘǊƻƴƎ ƭƛƴƪǎ ǘƻ ǘƘŜ [ǳŎƪƴƻǿ ŎƻǳǊǘΣ Ƙƛǎ ŦŀƳƛƭȅ 

lineage became known as the Bulandshahr/Lucknow sarod gharana.31  

His elder step brother was the well-known sarodiya Keramatullah Khan (1851ς1933). Their 

father Niamatullah Khan (1827ς1903) had been in the service of Nawab Wajid Ali Shah in 

[ǳŎƪƴƻǿ ŀƴŘ ŀƭǎƻ ŘǳǊƛƴƎ ǘƘŜ ƭŀǘǘŜǊΩǎ ŜȄƛƭŜ ƛƴ /ŀƭŎǳǘǘŀΣ ōŜŦƻǊŜ ƧƻƛƴƛƴƎ ǘƘŜ ŎƻǳǊǘ ƻŦ bŜǇŀƭΦ ¦Ǉƻƴ 

leaving Nepal with his father in 1903, Asadullah Khan apparently went to western India for 

around four years. Thereafter, he moved briefly to Benaras before finally, in 1907, settling in 

Calcutta where he established a music school named Sangit Sangha.32 

 

¦ǎǘŀŘ !ǎŀŘǳƭƭŀƘ ΨYŀǳƪŀōΩ YƘŀƴ (L) and his father Niamatullah Khan (Image source- Irfan Khan) 

Images taken from: https://scroll.in/magazine/914063/in-kolkata-the-inheritor-of-the-lucknow-shahjahanpur-

gharana-is-trying-to-keep-its-legacy-alive 

 
30 aŎbŜƛƭΣ !ŘǊƛŀƴΦ ΨΨaŀƪƛƴƎ aƻŘŜǊƴƛǘȅ !ǳŘƛōƭŜΥ {ŀǊƻŘƛȅŀǎ ŀƴŘ ǘƘŜ 9ŀǊƭȅ wŜŎƻǊŘƛƴƎ LƴŘǳǎǘǊȅΦΩΩ South Asia: 
Journal of South Asian Studies 27:3 (2004): page 315. 
https://www.tandfonline.com/doi/abs/10.1080/1479027042000327156?journalCode=csas20.  
31 Ibid, pages 319-321.  
32 Ibid.  

https://scroll.in/magazine/914063/in-kolkata-the-inheritor-of-the-lucknow-shahjahanpur-gharana-is-trying-to-keep-its-legacy-alive
https://scroll.in/magazine/914063/in-kolkata-the-inheritor-of-the-lucknow-shahjahanpur-gharana-is-trying-to-keep-its-legacy-alive
https://www.tandfonline.com/doi/abs/10.1080/1479027042000327156?journalCode=csas20
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Apart from the training he received from his father, Asadullah Khan had also learnt sitar and 

surbahar from Ustad Sajjad Mohammad, the son of Ghulam Mohammad, who was also 

resident in Matiyaburj. Asadullah Khan was also known to play surbahar and is said to have 

taught this instrument, along with sitar, to many students. In 1908, Motilal Nehru arranged 

for Asadullah and his brother Keramatullah Khan to perform in France and England.33  

 

Sakhawat Hussain Khan (1875ς1958) 

 

Sakhawat Hussain 

Image Source: https://musictales.club/article/sakhawat-hussains-sarod-cast-magical-spell-rooted-afghan-

rubab-traditions 

 

Ustad Sakhawat Hussain Khan belonged to the Shahjahanpur gharana of sarodiyas. His 

Bangash Pathan forefathers had originally migrated from Afghanistan and joined the military 

service of the Mughal court at the beginning of the eighteenth century. His ancestors had 

settled in one of the fifty-five mohullas that were established by Pathans during the 

 
33 Ibid. 

https://musictales.club/article/sakhawat-hussains-sarod-cast-magical-spell-rooted-afghan-rubab-traditions
https://musictales.club/article/sakhawat-hussains-sarod-cast-magical-spell-rooted-afghan-rubab-traditions
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eighteenth century in the Shahjahanpur district located east of Delhi. Members of this 

gharana, such as Ustad Enayat Ali Khan (1790ς1883) began to establish themselves in Bengal 

in the latter part of the nineteenth century.  

Sakhawat Hussain Khan began his musical training with his father, Ustad Shafayet Khan 

(1848ςмфнлύΣ ōǳǘ ŀŦǘŜǊ ƳŀǊǊȅƛƴƎ !ǎŀŘǳƭƭŀƘ YƘŀƴΩǎ ŘŀǳƎƘǘŜǊΣ ƘŜ ōŜŎŀƳŜ ŀ ŦƻǊƳŀƭ ŘƛǎŎƛǇƭŜ ƻŦ 

the Bulandshahr/Lucknow sarod gharana. It was also from this time that these two gharanas 

effectively merged.34 !ǘ ǎƻƳŜ Ǉƻƛƴǘ ƛƴ ǘƘŜ мфнлǎ {ŀƪƘŀǿŀǘ Iǳǎǎŀƛƴ ǊŜŎƻǊŘŜŘ ǊŀƎǎ Ψ¢ƛƭŀƪ 

YŀƳƻŘΩ ŀƴŘ ΨtŀƘŀŘƛ-WƘƛƴƧƘƻǘƛΩΦ 

 

 

 
 

Ψ! ǘǊŀŘƛǘƛƻƴŀƭ ƘŀƴŘ ŎǊŀŦǘŜŘ ŎƻŎƻƴǳǘ ǎƘŜƭƭ ǎŀǊƻŘ ǇƭŜŎǘǊǳƳΣ ŀƭǎƻ ƪƴƻǿƴ ŀǎ ŀ WŀǾǾŀΦΩ 
Caption and Image Source: Wikipedia (https://en.wikipedia.org/wiki/Sarod).  

 

 

 

 

 

 
34 Ibid, pages 321-322.  

https://en.wikipedia.org/wiki/Sarod
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Khurja Pottery 

 

Khurja is a small town, with hardly 7,000 houses and with a population of about 70,000 

located in Bulandshahr district of Uttar Pradesh. With the Ganges and the Jamuna flowing on 

its two sides at a distance of 45 km, it is situated on G. T. Road, 86 km south-east of Delhi and 

45 km north-east of Aligarh. Khurja Pottery Industry forms the largest industrial complex in 

the small scale sector, set up by the Government in our country, providing the concept of 

'Common Facility Centre' and has served as a guiding force for developing small scale industry 

through such centres.35 

 

Khurja Pottery Industry traces its origin to the last decade of the 14th century, when Temur 

Lane had invaded India. It appears that his army included a large number of civilians including 

potters from Egypt, Syria, Turkey and Persia. While returning home with a cargo of elephants 

and cartloads of booty, after conquering India, he gave an option to his people either to settle 

in this country or to accompany him. A few of the potters appear to have settled down in 

Delhi, Jaipur, Multan and Khurja.36 They started making blue pottery, using red clay, giving an 

engobe of white clay, painting floral designs with cupric oxide and applying a soft glaze 

containing glass and borax. They used the same type of foot driven kick wheel, which they 

had used in their own country and made mostly tiles and minarets. However, they remained 

unnoticed till 1911, when two of them were invited to the Coronation Exhibition in London 

for giving a demonstration on a potter's wheel. 

 

It was in 1934, when the U.P. government deputed Prof. H. N. Roy, on his return from England, 

to conduct trials on white ware pottery. He was responsible for evoking interest in the local 

traditional potters for making white wares by using conventional raw materials, such as, china 

clay, feldspar and quartz. But, Khurja did not take up the manufacture of white wares till 1942, 

when the U.P. government set up a factory for making pottery for the defence department.37 

The items produced by the factory included urinal pots, ointment jars, pestles and mortars 

and feeding cups. When the war was over, the factory started making tea sets (but the 

techniques for making these articles were actually introduced later in 1951). The quality was 

so poor that there was no demand for these items and the factory had to be closed down in 

1946. 

 
35 {ƘŀǊƳŀΣ ¢Φ bΦ ΨΨYƘǳǊƧŀ tƻǘǘŜǊȅ LƴŘǳǎǘǊȅ - Lǘǎ DǊƻǿǘƘ ŀƴŘ 5ŜǾŜƭƻǇƳŜƴǘΦΩΩ Transactions of the Indian Ceramic 
Society 37, no. 5 (1978): page 208. 
https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20.  
36 Ibid. 
37 Ibid. 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
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The potters, who had worked earlier in the government factory, were allowed to draw their 

requirements of processed raw materials from the centre and were also provided with the 

facility of firing their wares, on payment of nominal rent, in the government kilns. It was a 

mere circumstantial coincidence, and that too forced, that the first common facility centre of 

the country came thus into existence in 1946. In the initial stages, there were only 8 potters, 

who availed of these facilities, but their number increased slowly.38 

 

 
 

A table showing the number of cottage units at Khurja during the period 1946-47 to 1952-53 and the value of 
goods produced by them in different years. 

Source: T. N. Sharma, page 209 
(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20).  

 

It was realised that the industry, which was of a purely cottage nature, neither could expand 

nor the quality of the products be improved. Khurja had earned such a bad name for its 

pottery that there was hardly any demand for it, and the price offered was discouraging. 

Hence in September, 1953 the U.P. government deputed Dr. T. N. Sharma, its ceramics expert, 

(who had joined Khurja in December, 1949) to visit Japan for obtaining advanced training in 

porcelain manufacture. On his return in 1955, he reported that fine porcelain, as made in 

 
38 Ibid, page 209. 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20


  

22 
 

Japan, could be produced on a small scale with raw materials available in this country, 

provided: (i) the required equipment was made available and (ii) the Japanese technique for 

making fine porcelain was adopted. Through his book on 'porcelain', lectures, articles in Indian 

journals and through demonstrations, Dr. Sharma was able to introduce in the country 

Japanese techniques for processing raw materials, shaping, joining, finishing and drying.39 He 

also introduced the use of an improved type of profile for jiggers, using duplicate wooden 

profile. He also popularised the use of setters, both green and fired, and economic shapes of 

saggars for saucers, plates, bowls, etc. He also demonstrated the technique of firing porcelain 

wares, including 'reducing firing.' 

 

 
 

Shri Gian Prakash, the then Industries Secretary, U.P., discussing with Dr. T. N. Sharma after inaugurating 
(1971) Techno Ceramics.  

Source: T. N. Sharma, page 209 
(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20).  

 

 

A number of schemes were drawn up by Dr. Sharma for implementation under the Second 

Five Year Plan for the development of the pottery industry of the State, in general, and around 

Khurja, in particular.  

 
39 Ibid. 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
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Rashid Ahmed, who got the Master Craftsman Award in 1976, doing cut work on a table lamp. 
Source: T. N. Sharma, page 210 

(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20).  

 

Under the Pottery Industry Scheme, a training institute was set up to train 20 candidates in 

Manufacturer's Course and 10 persons in Pottery Decoration Course. Those belonging to the 

former category were to set up their own manufacturing units after completion of the course 

whereas the persons in the latter group were to take up decoration work. Laboratories were 

set up to take up industrial research, analysis and testing.  

A potters' colony with 100 working quarters was constructed adjacent to the centre, and 

under the Third Five Year Plan, an industrial estate with 18 units was also set up. Mr. Izo Kato, 

a Japanese expert, was invited under the Colombo Plan to train Khurja potters in the 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
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manufacture of fine porcelain.40 Training was imparted to 5 persons every year in the 

manufacture of blue pottery. This scheme did not yield the desired results and after working 

for 3 years was wound up on 31st March, 1962. 

Under the Second Five Year Plan, a high tension laboratory was set up at Khurja in 1962 for 

the testing of insulators according to I.S. specification. This laboratory has served the entire 

northern India and has been responsible for developing the manufacture of low tension 

insulators in Khurja. Mr. W. F. Mason, an electrical engineer, specialised in the erection and 

working of a testing plant, and Mr. James Reid, a ceramist, were invited to visit this laboratory 

under the United Nations Technical Assistance Scheme.41 

 

 
 

One of the cut work flower vases which won the award for Rashid Ahmed potter. 
Source: T. N. Sharma, page 210 

(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20).  

A branch of the Central Design Centre, Lucknow, was started at Khurja for the reproduction 

of designs developed at Lucknow. This branch has done commendable work and has been 

responsible for producing artistic pottery used by five star hotels. The service of Mr. William 

Mossch, a German potter, was arranged by the All India Handicrafts Board for a period of 6 

 
40 Ibid, page 210. 
41 Ibid. 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
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months to train Khurja potters in making artistic glazed pottery, using red clay.42 

Unfortunately, not even a single unit was started at Khurja for making artistic glazed red clay 

pottery. 

 

 
 

A young artist painting blue pottery planters. 
Source: T. N. Sharma, page 211 

(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20).  

The Pilot Research and Processing Laboratory for Porcelain scheme was started under the 

Third Five Year Plan to manufacture fine porcelain crockery on semi-commercial scale with a 

view to demonstrating to the cottage workers how this can be produced in their respective 

units. The building was constructed in 1962 and the entire plant, with the exception of an oil-

fired kiln, was obtained and erected in 1963. But with the leaving of Dr. T. N. Sharma in 

 
42 Ibid, page 211. 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
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December, 1963, this scheme did not function, though it still exists on paper and the staff 

continues to work.43 Had this scheme run successfully, the entire Khurja industry which is now 

producing stoneware crockery, would have been making fine porcelain instead. It was 

observed that with the increase in production, internal competition among the potters had 

grown and the prices began to fall rapidly. Hence, the government of India was approached 

to take up collective marketing. A marketing depot was started by the National Small 

Industries Corporation in late 1956 for promotional activities.44  

 

 
 

Table showing the value of annual production by Khurja units and the value of goods sold by the Marketing 
Depot during the period 1957-58 to 1960-61. 

Source: T. N. Sharma, page 211 
(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20).  

 

 

The percentage of goods sold by the depot went on decreasing since the depot was marketing 

mostly crockery items and also because it could not expand its activities commensurate with 

the development taking place in the industry. However, the greatest contribution made by 

the depot was to stabilise prices and to retard the process of unhealthy, internal competition. 

 

 
43 Ibid. 
44 Ibid. 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
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Table showing the number of units at Khurja during the Second Five Year Plan and value of Annual Production. 
Source: T. N. Sharma, page 212 

(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20).  

 

 
 

Table showing the number of units at Khurja during the Third Five Year Plan and Value of Annual Production. 
Source: T. N. Sharma, page 212 

(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20).  

Under the Third Five Year Plan, the pattern of Khurja Pottery Industry began changing and the 

number of small scale units became substantial. Out of 248 units working in 1965-66, 160 

were cottage units dependent upon the centre, whereas 88 units were independent, though 

a majority of them were taking coal from the centre's depot. Though the central excise duty 

was levied on pottery goods, in 1961, Khurja Pottery Industry, with the exception of 3 units, 

was exempted. This gave a remarkable impetus to the industry. A great number of units came 

up for making processed raw materials only and the installed capacity of the industry was 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
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raised to 25 M.T. per day. Ultimately, the industry began to be recognised as a potential 

supplier of white wares. However, the greatest contribution that Khurja Pottery Industry 

made during the ten years of these two plans was to diffuse improved technology into other 

states. It was responsible for setting up several factories in Delhi, Rajasthan, Haryana, Punjab 

and Himachal Pradesh.45 The industry provided hundreds of technicians and skilled workers 

to the adjoining states. A number of technicians went abroad also for employment and many 

of them were absorbed by the Khadi and Village Industries Commission. 

As far as the Govt. Pottery Development Centre is concerned, there has been no expansion in 

its activities after the Third Five-Year Plan, except that two kilns were added. As a matter of 

fact, a number of technical posts, which remained vacant for a number of years, were 

withdrawn by the government. The training activity continued to function and the extra 

trainees were given permission for setting up factories in Khurja and to derive facilities of 

controlled materials from the government. The laboratories also continued to exist, but there 

was hardly any work to be carried out. But, with the nationalisation of banks and liberalisation 

of industrial loan schemes, a large number of entrepreneurs, who had, however, no ceramic 

background, entered into the industry in 1973-74 and 1974-75 and larger units began to be 

set up. Only about 275 units were working in 1977-78.46  

 
 

 

 

 

 
 
 
 
 
Table showing the number of units at Khurja during the 
period 1966-67 to 1977-78 and value of Annual 
Production in respective years. 
Source: T. N. Sharma, page 213 

(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20). 

 

In 1975, the pottery manufacturers represented to the government that the Development 

Centre should work more effectively and that research, training, testing and development 

activities should be expanded. According to their request, the government passed over the 

commercial activities of the centre to the U.P. Small Industries Corporation Potteries Limited 

in 1976-77.47 But the SICPL did not pursue much on the development activities, such as supply 

 
45 Ibid, page 212. 
46 Ibid. 
47 Ibid, page 213. 

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
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of processed raw materials and renting of kilns, and instead has taken up indigenous 

manufacture of low tension shackle insulators resulting in some competition for the local 

potters. On the other hand, the Govt. Pottery Development Centre with its research, training, 

testing and development activities, remains somewhat inactive. 

 

Khurja has now developed into a pottery town like Seto city and Arita town of Japan or like 

Stoke-on-Trent of England. However, whereas the industry of these places is well planned, 

fully developed, organised and technically controlled as well as export oriented, the industry 

in Khurja suffers from various constraints.48 Yet, the development of Khurja Pottery Industry 

forms an unending process. 

 

 
 

Blue painting flower vases made at Khurja. 
Source: T. N. Sharma, page 213 

(https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20). 

 

Khurja pottery has enjoyed renown for a long time. It is believed that the Khurja potters 

originally migrated from Multan in the Punjab in 1700 and they settled first in Bahadurgarh 

in the district of Meerut. Later on, some of the families transferred themselves to Khurja and 

Rampur. At the latter place they received considerable patronage from the Nawab.49 

 
48 Ibid. 
49 Chhibber, H. L., Prof. IΦ bΦ wƻȅΦ ΨΨ¢ƘŜ tƻǘǘŜǊȅ LƴŘǳǎǘǊȅ ƻŦ YƘǳǊƧŀΣ 5ƛǎǘǊƛŎǘ .ǳƭŀƴŘǎƘŀƘǊΦΩΩ Transactions of the 
Indian Ceramic Society 1, no. 3 (1942): pages 210-211. 
https://w ww.tandfonline.com/doi/abs/10.1080/0371750X.1942.11011964?journalCode=tcer20.  

https://www.tandfonline.com/doi/abs/10.1080/0371750X.1978.10840705?journalCode=tcer20
https://www.tandfonline.com/doi/abs/10.1080/0371750X.1942.11011964?journalCode=tcer20
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Khurja pottery ceramic bottles and vases.  
Image Source: Handicraft 4 You (https://www.handicraft4you.in/elementor-430/khurja-

pottery-top-image/). 

 

According to Mr. Dobbs, it was Mr. F. S. Growse who taught the Khurja potters the art of 

glazing in 1884 and the patterns were copied from the vessels brought from Meerut and 

Rampur. Khurja produces a kind of glazed faience pottery. In modern times, the pottery 

industry of Khurja has received recognition in England. During the Wembley Exhibition, an 

experienced potter from Khurja was taken to London, where he demonstrated his art. Vases, 

nearly a man-high and glazed with mosaic colours have been manufactured at Khurja. The 

https://www.handicraft4you.in/elementor-430/khurja-pottery-top-image/
https://www.handicraft4you.in/elementor-430/khurja-pottery-top-image/
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patterns and paintings of the pottery are of the Indo-Persian character.50 It may also be noted 

that the characteristic blue and green colours obtained from copper oxide in a highly alkaline 

glaze consisting of ordinary soda glass are indeed very beautiful but unfortunately this 

colouring of copper oxide has its very characteristic defect of producing cracks on the wares. 

 

 

The process of manufacture51 is as follows: 

(a) The clay is first kneaded. It may be noted that the clay is of different kinds and is purchased 

at different rates. They are (1) yellow loamy clay, (2) brown clay and (3) dark bluish clay. The 

last variety has great strength and cannot be worked alone for thin utensils.  

 

(b) On a potter's wheel, the kneaded clay is shaped into the desired articles, cups, etc. 

 

(c) On partial drying they are turned and the superfluous clay is removed with a curved piece 

of iron. 

 

(d) The designs are painted with hand on the dried article. 

 

(e) Next the article is covered with a thick coating of the glaze. The glazes are of different 

colours, blue, green, yellow, red, dark-red. etc. 

 

(f) Finally the articles are baked in kilns. 

 

 
50 Ibid. 
51 Ibid. 
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Various types of clays are mixed and prepared into a dough.  
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process).  

 
 

Required amount of clay is placed in the mold. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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With the help of jigger and jolly machine the product is shaped in the mold. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

 

After shaping the mold is removed from the machine and kept to dry. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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Improved articles of faience pottery are also now manufactured in Khurja by three families. 

Usually the articles are made from the local clay but occasionally from a mixture of China clay, 

quartz and felspar. China clay is purchased from Gwalior while quartz is received from Jaipur 

and felspar is purchased from Delhi.52  

As mentioned above, the two important clays of Khurja are (1) yellowish dirty loamy clay, and 

(2) dark-bluish clay. The first is locally called peeli matti while the second is called kali matti, 

which is found in the beds of ponds and is more plastic. It has been found that these clays 

contain more than 7 percent of iron and other soluble ingredients and can stand a maximum 

temperature of about 900°C. To make the clay slightly more refractory, a certain proportion 

of fireclay is added to it. The addition of 10 to 15 percent of fireclay to the prepared mixture 

of the two clays reduces the porosity and the wares made from this body-mixture stand a 

temperature of 1000°C. Other materials like limestone, felspar, etc. may also be used.53 

The mixing is accomplished by the dry process.54 The different ingredients are weighed 

separately as dry powders and they are mixed together in a small, circular masonry tank. The 

weighed ingredients are soaked in a suitable quantity of water for at least 10 to 12 hours. 

They are then thoroughly mixed and stirred well until the whole mass becomes quite slurry. 

Adjacent to the circular tank there is a rectangular tank and the slurry liquid is sieved through 

40 mesh lawn into the rectangular tank. The sieved slurry material is again agitated 

thoroughly in the rectangular tank. The whole mass is now allowed to settle. Some of the 

water percolates through the bottom and the walls of the tank, and the clear water on the 

top is also removed. The thick mixture, after stirring it again, is spread on a clear pavement of 

bricks for drying. The mixture before removing is well kneaded and is kept in underground 

cellars. It is taken, when required, for making wares. The mixture thus prepared is called a 

'body-mixture.'55 

 

Out of this body-mixture, the articles are given the shape on a potter's wheel. It may be noted 

that the wheel used by the Khurja potters is an improvement on the ordinary potter's wheel. 

Their wheel consists of two wooden discs, the centres of which are joined by a long iron 

spindle. The bottom disc is in a hollow dug in the ground and the top one four to six inches 

above the level of the ground. The potter sits near the wheel and lowers his right foot with 

which he moves the bottom disc while he works with the clay placed on the top disc.56 It may 

be mentioned that the Khurja potters are quite deft at the wheel and turn out beautiful and 

complicated designs without any difficulty. After shaping the articles, they are allowed to dry 

somewhat and they are again turned on the wheel for scrapping the extra clay and imparting 

the piece a proper finish. The articles thus finished are allowed to dry. 

 
52 Ibid, page 211.  
53 Ibid. 
54 Ibid, pages 211-213. 
55 Ibid. 
56 Ibid. 
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Once partially dried the article is removed from the mold and kept aside to dry. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

 

In another process solution of clay is filled in required design molds. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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Excess of solution is poured out back in the container. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

 
 

Clay solution spread at the mouth of the mold is removed. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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When dried the article is taken out of the mold and kept to dry. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 
 

Some parts are made separately and dried. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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Prepared articles are arranged and kept to dry in room temperature.  
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 
 

Excess clay formed while joining or molding is removed using a knife. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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Thin mesh is wrapped on a flat board and used to rub the sides to even the surface. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 
 

!ǊǘƛŎƭŜΩǎ ǎǳǊŦŀŎŜ ƛǎ ǊǳōōŜŘ ǿƛǘƘ ƳŜǎƘ ǘƻ ǊŜƳƻǾŜ ŎƭǳƳǇǎ ƻŦ Ŏƭŀȅ ŀƴŘ ƭŜǾŜƭ ǘƘe surface. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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The articles are then covered usually with a white engobe in order to conceal their true colour. 

It is applied as a fine coating of a white clayey liquid. White burning China clay with or without 

some plastic clay serves as an ordinary engobe. It may be noted here that these engobed 

articles are given such a white coating that they simulate very markedly the white 

earthenware. The engobed wares, when completely dry, are subjected to a primary baking at 

about 800°C. This firing may be called the "Biscuit firing."57 

Next the biscuit wares are sorted and painted. The painters are usually from outside, from 

Rampur and even from Delhi, and they sketch the outlines of the designs in ceramic colours 

and the filling of the ceramic colours in the designs painted is done by the women of the 

potters.58  

 

 
 

Floral motifs are drawn on the articles with oxide color solution. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

 
57 Ibid. 
58 Ibid. 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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Colours are filled in required areas of design.  
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 
 

After painting all the articles are arranged to dry.  
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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Mainly Mughal and modern art designs are used to enhance the projects.  
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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The articles are next glazed to make them impervious to liquids but it is also done for purposes 

of decorating the articles with different colours. The glazes are of different colours, viz., 

yellow, green, blue, red, etc. in different shades, in fact, of all colours.59  

The glazing materials are as follows:-  

(i) Glass and mixtures of glass with other materials. These represent siliceous glazes having a 

large proportion of silica. Glass is powdered very fine in hand mills. Sometimes it is used in 

admixture with quartz. Mostly locally made glass from reh is used. These glazes are used in 

admixture with different colours. 

(ii) Plumbiferous glazes containing a large percentage of lead. In these, lead oxide is 

introduced as white lead, red lead, litharge and even galena. 

(iii) Alkaline materials having a large percentage of soda and potash which are introduced in 

the form of carbonates. The glazes are applied by dipping the articles in the glaze solution. 

Sometimes some gum is used so that the glaze may not be rubbed off during the handling of 

the wares while stacking them in the kiln for glost firing. 

 

 
 

Equal proportion of materials are mixed to prepare the glaze.  
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

 
59 Ibid, page 213. 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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For plain article, colour powder is mixed with glaze solution and applied.  
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 
 

Articles are air blown to remove all the dust particles.  
Image Source: 5Ωǎource (http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
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Base of the products are rubbed on a wet sponge to even the base.  
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 
 

Products are dipped in the clay solution. 
Image Source: 5ΩǎƻǳǊŎŜ όhttp://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process). 

 

http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process
http://www.dsource.idc.iitb.ac.in/resource/ceramic-pottery-khurja/making-process

