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Introduction

Fig.1. Ganga Ghat, Begusarai
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From time immemorial theiver Ganga has displayed an extraordinary capacity to sustain human
life, define social organization and facilitate state formatanthe river nurtured the material life of
the people who lived along its banks, thaparian communitieseciprocated by vidly imagining

and portraying the river in scripture, art and architecture as early as the first millennium BC, if not

I Ganga Stotran) Devi Bhagirathi Gange! You are the one who bestow us with joy and happiness. The highest significance
of your pious and holy waters is glorified in the Vedas, | therefore plead you for your divine knowledge, who should always
guide me to choose the rigious and the truth. O dear Gange! | bow my head in your lotus feet and beseech you for your
kind guidance, to always protect me from the worthlessness of maya. Protect meNiyay<houdhary (Translation).



before. Through the process of representation in art and letters the Ganga came to forge a common
bond amongdiversepeoplewho found thenselvesmembersof a communitybased not merely on

the exploitation of its material bounty but on shared cultural perceptions generated by their
veneration of the riverA host of economic, political and cultural factors contributed to the
emergence of th&anga as the rivgrar excellenceand the word Ganga became a generic term for

a river in the Indian subcontinemb. myths andegendsthe Ganga was perceived as a manifestation

of the celestial body on earth aad one whiclt ou |l d t r a n stp beavien. The mofios of s 0 u |
the Ganga as purifier who washes away all sins became deeply rooted among Hindus of all classes.
Its sanctity was beyond question for most Hindus and gradually a pilgrimage to the river for the
purposes of ritual ablution became eof the most common ways to purify oneself from

accumulated sins.

A description follows orhow the pilgrimage to the river evolved and became more popular over the
course of time. That the Ganga was a holy river for a majority of their subjects was not unknown to
the Muslim rulers who came to dominate a large part of the Indian subcontirtbet tinirteenth
century. As a result, many of these Muslim rulers also connected themselves with the river and its
water in various ways. Some made it a habit to drink water from the Ganga alone, even though they
were stationed far away from its banks. @hased its waters during the coronation ceremony.
These attachments on the part of these Muslim rulers with the river might not have sprung from
religious sentiments but they were certainly aware of the political meanings of such acts of

association withiheriver .2

The associatiowith the Ganga exceexits narratve quality from time to time and fronlocationto
location Begusarai is a district whidiretches further east Batna and was initially a stdivisional

part of Mungey this also involveghe geographical inclusion of places like Darbhanga, Samastipur
and Saharsa which were a part of atdlective historicity. In this part ofmapping theGanga in
Begusarai we are also going to discuss the many tangents etmergealong the ancient pasf o

Begusarai. IlChapter 1 we will look at how historicity of Begusarai was created av@eriod of

2Richard M Eaton, iTe mdu £ iDe s *tBaytmd JyddandicHmdu: Rethinking religious
identities in Islamicate South Asiad. David Gilmartin and Bruce B. Lawrence (Gainesville: University Press of Florida,
2000), 24681.



time, boththrougharchaeological and orapecifications Here we are going to discuss ttude of

river Ganga in the formulation of the historicity of the space and its makistprically, Begusarai
includes in its ambit wider part of the Mithila region of Bihar which makes theguageof the
region Maithili. 1 t 6 s low the Ibanke pfiver Ganga makes the place both culturally and
historically enriching.The district of Begusarai, which till the 1971 Census was a part of Munger
district as one of its sutlivisions, was elevated to the status of a district on 2nd October, 1972.
Earlier it was the northwestern subdivision of Munger district lying on tleét bankof the Gang.
Begusarai is the chief town and the headquarters of the distriearlier times, situatedalf way
through the Baz of this town was an inn (sarai) from which the town presumably derives its name.
The district is situated in the central Bihar region and is surrounded on the north by Samastipur
district, on the south by Munger and Lakhisarai districts, on the east agtdia bistrics of Munger

and Khagaria and on the west by the districts of Samastipur and Batyater 2 discusses the
various aspects of ritual performanie Simariya incluling the Kalpavas melardha Kumlha,
Ganga snana and the Kartik Purnima fairtuli performance is a very important aspect of this
research and heneee talk about the importance of Mithjland Begusarai as an important land of
Tantra traditionsChapter 3 outlines theart and cultural life of Bihakhich owes greatly to the
contribution ofthe Ganga and the traditional morningentred around the riveifhe cultural and
artistic space of Bihanas played &ighly influential role in the making othe Indian culturalmilieu.
Traditionsand their observangaday a majoipartin the making of Biha sulturalscenefollowed by

the many contributions of local folk music, theatre, performances and artistic abilities. In this section
we are going to look at the various traditions revolving around the Mithilaspo& Begusarai. The
cultural history of Begusarai draws its history from current Darbhanga (a major Mithila hub),

Samastipur and Munger

Chapter 4 dealswith the sktahtraditions of Ugratara Tempke Mahishi, situated 15 km away from
the district headgarters of Saharsayhich is famous for its ancient temple dedicated to Gosldes
Ugra Tara. Locals arship the deity as Bashishtharadhita Tara, who was worshippddel®aint
Bashishtha, thereby associating the place with the Ramayana period. Ug&ihBargés also believed

to be a Shakti Peetha as, according to legends, the right eye of Goddess Sati had falldre here.

language and literary traditions of the region are also discussed here.



Chapter 1

Riverine Historicity of Begusarai

DISTRICT - BEGUSARAI
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In the Ganga plain the bounty that the river bestowed upon the people made it an object of worship and
its water became the symbol of holiness. As a result the river attieatiecdreasingly large number of

pilgrims who sought spiritual, moral and material salvation.

Begusaradistrict lies on thdeft bank of river Ganga and is located at latitudes 25.15N & 25.45N and
longitudes 85.45E & 86.36E. It was establislf@unally in 1870.Begusaratown is locatedat 25.42°N



86.13°E It has an average elevation of dhktres (134eet). Begusarai lies in the middle of the
mid Ganga plain and generally has low lyilegrain with South to South Easterly slog@egusarai is
basically divided ito threeflood plains namely 1§angaFlood Plain 2Burhi GandakFlood plain 3)

KarehaBagmatiFlood Plain.

The etymology of the place comes from two wordsegun®  p $aradwhich makes it Begusarai. It is
believed that the queen/ beguwould often vist the banks of river Ganga in Simariya to participate in
ritualistic traditions whichwere (and stillare popularin BegusaraiThe location of the towmn the
banks of river Gang# testimony to this historic connect with the rivéhe wider Mithila rgion

around Begusarai gave rise to the popular usatee® aithili language

The district of Begusarai, which till the 1971 Census was a part of Munger district as one of its sub
divisions, was elevated to the status of a district on 2nd October, 1&Ti2r B was the nortwestern
subdivision of Munger district lying on thieft of the Gang. Begusarai is the chief town and the
headquarters of the district. Earli¢here was said to be an inn (sata)f way through the Baaain

this town from which the town presumably deravés name. The district is situated in the central Bihar
region and is surrounded on the north by Samastipur district, on the south by Munger and Lakhisarai
districts, on the east again by the dissrict Munger and Khagariand on the west by the districts of
Samastipur and Patna.

There was practically no historical knowledge of the remote past of Begusarai district until recently. The
two newly discovered Pala inscriptions at Nawlagarh (discovered by Prof. R.K. Chaudham.of
College Begusaraiaccording to the District Gazetteer of Munger) and some rare images of the Pala

period at Jaimangalgarh point to the existence of Pala rule in Begusarai district also.

The Nawlagarh inscription no. 1 throws considerable light oiPala history in North Bihar.
Nawlagarh inscription no. 1 also throws light on the Krmila VisafyBegusaraiThe forgotten city of

Krmila is locatedin the district of Lakhisarai, Bihar State. Lakhisarai is surrounisedhe modern

districts of Bihar i.e. Munger, Jamui, Sheikhpura, Begusarai and Palha. area around 72 square
kilometresof the city hasa large number of historical monuments, particularly Buddhist Stupas and
Brahmanical temples. Beglar and Cunningham explored the area and reported the antiquity of the region
in the 19th century. They identifiethe existence of Buddhist Stupand Brahmanicalemples in the

area.



In the 1950s and 1960®.C. Sircar and subsequently R.K Choudhary visited the region and reported
few inscriptions ofthe early medieval period. An extensive exploration conducted by Dr. Anil Kumar
revealed many interesting fadtghertoundisclosed about the early medieval historiography. There are
more than sixty big mounds of various sizes which lgneg unexcavated between Valgudar and
Daitabandh in Lakhisarai district of Bihaburing the Gupta period, the present state diaB was
divided into two administrativeeentres known as Shrinagafahukti and Tirabhukti. The former
Shrinagarébhukti, comprised of threevzisayas Gaya, Rajagriha andrKila respectively. The name
Krmila among these visaga@ot its origin from the rerby river Krmikala which is no other than the
river Kiul of presentday Bihar. The early reference to this river is mentioned in Buddhist texts,
Anguttara Nikaya and Moghyevagga in which this river is caleahikala. Kiul is one of the most

important rivers of southern Bihar.

Recent exploration has yielded six image inscriptions and more tlaah00 Buddhist as well as
Brahmanical sculptures. Stylistic analysis of these sculptures suggests early medieval dates, and
different phases of construction actie. The whole area falla approximately72 squareilometres

which has more than sixty moundspundfifty ponds and three lakeé few brick structures over the
mounds are expose a result ohatural calamities ailue toencroachments by local peopfen overall

survey of the areand decipheng of thediscoverednscriptions, suggestie existencenereof a large

religious and administrative centre of early medieval eastern India.

Previous researchad alsarevealedmany archaeological sitesn this region.The following aresome

of the important sites in this region: Nongarh, Rampur, Gaéimdavan GhostKundi, Bichwe, Neri,

Kiul, Hasanpur, Jainagar, Jalappa Sthan, Ramsir, Arma, Pokhrama, Uren, Balgudar, Chawknd&ra

etc. The sources are vast and varied in nature. The bulk of the source materiahapfirggis mainly

drawn from the archaeological and literary sources. Reports from the Archaeological Survey of India,
excavation reports and research pgppurnals and other archaeological repoesd theGazetteer

were studied thoroughly. In addition to archaeological evidesweebdian and foreign literary sources,
geographical, geological and other informati@mvealsobeenused for understanding theriaus facets

of the subject under review.

The study of literary sources sometimes raised doubts about the chronological sequence whereas the
archaeological evidences by themselaesinsufficient. Hence, more intensive and extensive research

had tobe carried out, largely by corroborating the archaeological sources with the literary sources.



Ancient literature throws interesting light on social and economic factors of the region. It traces out the
commercial knowledge of the people of those dayshaAeological sources include seals, ceramics, and
other remains, materials of art and culture, besides architectural findings. It has the durability which,
under certairfavourableconditions, can be preserved remarkably well. The works of early schadars a
also taken into consideration. The material and data collected from the direct sources and the
information gathered from the previous scholars were studied with care and their results summarized in

this report.

The Krimila andsurroundingmound is oneof the key but less explored regions of Bihar State.
Nevertheless, one can visualize the importance of this region based on the available material brought to
light in the preindependence era by explorei$e antiquarian remains of Lakhisarai region had

drawn attention of British scholars like Beglar, Buchanan and Cunninghatimeifate ninetesth

century. They conducted preliminary survey of the area and identified stupa and temples at Valgudar,
Rajaona, Chowki and Jaynagar. These are the names of maltbegas and are within the municipal

area of the town, and fall withearadius of 15 square kilometres. A. Cunningham surveyed the area first

in 1871 and again visited it in 18780. Beglar surveyed the whole area in 1872 According to
Cunni n g poat,;adasge toven or city existed here at the confluence of river Kiul, old Ganges and
Haruhar. It extended from Rajaona southwards up to Jaynagar along the western bank of river Kiul, a
distance of nearly 6 kilometres and had a width of 1.5 kilometres1@ i n g h a m i-ichel notdi fai se
Rajaona mentitoaedb kgyabBeg@mann his travel account
place, where he saw a Buddhist monastery and stupa erected by Ashoka in third century BC and a large
lake, 5 miles ircircuit, to the north of the stupa. Cunningham identified this stupa and monastery. In the
recent course of exploration by various scholaforts areongoing to identify the limits of this

significant lost or forgotten city of early medieval easterdhdn

The Nawlagarh inscription no. 2 shows that there was a Buddhist Vihara at Nawlagarh. The
Nawlagarh inscriptions belong to the reign of Vigrahpala Il or Vigrahpala Ill. By the time of Rampala,
the empire of the Palas had definitely broken into piddpdo the end of Vigrahpala & reign Mithila

and consequently Begusarai District was included in the Pala dominion. It is difficult to say how long
the Palas continued to rule in this region. Nanyadeva of the Karnata dynasty began his rule in 1094 A.D.
and his dynasty ruled over that area for a long period. There has been a certain amount of researcr



regarding the antiquities at Nawlagarh and Jaimangalgarh which shows that this area played a very

important part particularly in the early Pala period.

Nawlagarh, 25ms. northwest of Begusarai, is surrounded from all sides by fortification with gates and

a canal on the western side. There are a number of mounds. Some excavations were carried out an
some fine sculptural remains in black stone, big eandasn broken pieces of ancient pots, small beads

and earthen seals, one silver coin and a broken Vishnu image with an inscription on the pedestal and
other terracotta have been found. The date of the Vishnu image has been determined sometime in the

latter half of the eleventh century A.D.

Jaimangalgarh, 20 kms. north of Begusarai town, is still an important religious centre and on every
Tuesday and Saturday hundreds of people assemble here to worship the goddess Jaimangala
Surrounded on all sides by a m@ad then by a lake known as Kabar Tal, the area with high mounds
preserg a picturesque site. There was a patch of jungle which has been cleared and the Kabar lake
drained out for reclaiming the submerged laMany mounds have been levelled and theaasebeing

used for agricultural purposes. Ordinary agricultural ploughing has led to the discovery of ancient
bricks, clay balls, remains of old structures and a brick wall. An inscribed gold plaque was said to have
been found but it is now missing. Orethortheastern side there are distinct mounds called Daitaha Dih.

These mounds are still preserved.

Fig.2. Jaimagdgarh Temple, Begusarai
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The origin of the temple of goddess Jaimangala is believed to be very ancient. Some very fine black
stone images of Varaha, Badrinarain, Ganga, Shiva Parvatgreantistic column in black stone have

also been found. All these indicate that Jaimangaldieén Nawlagarh, was also an important centre
during the Pala period. The theory that Jaimangalgarh was the centre of Sakticult during the Pala period
has also been advanced. The Pandas of Jaimangalgarh had been grafree leend which they held

during the Hindu and Muslim periods. The Pandas are in possession of three sanads dated 1794 A.D.
Not only was Jaimangalgarh allowed to remain revenue freéhbupvernment gave an annual grant

for the purpose of feeding monkeys and keeping alight a lamighwias to bekept burnng day and

3 Shailes Kumar SinhaDharohar.Bihar State Government (2007). 16



night in the temple. In 1852n the discovery that the obligations were not being fulfilee grant was

stopped.

Fig.3. An evening on the Ghats of Begusarai

Not much is known separately about Begusarai distristdlbs the latest discoves mentioned above

and the history of this district is almost merged with the history of its parent district Munger. During the
Mutiny of 1857, thetranquillity of the district was not broken, largely owing to the prompt measures
taken by the administratioffhe role of Begusarai in the freedom movement has been very important
and deserves much more than a passing reference. The people of the district diy oot aaisolated

stir, but as part of the general movement in India. The people of the district faithfully followed the

different phases of theationalindependencmovement with great enthusiasm and determination.
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Chapter 2

The Living Ritualistic Tradi tion(s) of Simariya

ARi tual I's a type of critical juncture wherei:H
comes together. Examples include the ritual integration of beliefoahdviour tradition and
change, order and chaos, the individual &hd group, subjectivity and objectivity, nature and

culture, the real “%nd the imaginative ideal 0.

Rituals can be loosely regarded as a deep web of structuralibed not necessarily religious
componerg. Theories on rituals are embedded in expela¢r@ivenues and the methodologies
that one uses to study ritual(s) offer a critical purview of understanding historical traditions and
mythical accounts. Ethnography and participant observation with theoretical underpinnings
offers a gamut of interestingase studies and ideas about ritual traditionsisndsage in both
secular and religious terms. Inquiry into a larger discourse of social sciences and other fields
enablescholars of different fields to provide important impetus to the understandinas ri
based on differing context(s) though rituals in any situation are largely seen as a practical
element which necessitates the oral and/or written into praxis. It is this praxis or the opportunity
of physical expression that has made scholars of oebgstudies write about ritua&ssociation

with religion, and philosophers to take an existential oeuvre on phenomenology and existential
trajectories’. Anthropology tries to substantiate its work on fiblaised case scenarios and use
participant methodology to provide raw accounts of experiences ratihan theoretical

meanderings.

4 Catherine M. bell, 199Ritual theory, ritual practicel6
5 Gaurav Shresth#ituals and Mediating Space/s An eclectic approach: An anecdotal (re)search for festivals in Kathmandu
Valley. The Annual Kathmandu Conference on Nepal and Hinald$ocial Science Baha, Kathmandu).
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Simariya (which lies along the banks of river Ganga) comes within the Begusarai district of Bihar

and is almost 40 minutes away from Begusarai town. Simariya becomes an integral part of the

intangible heritage in regards to ritualistic performance and the lividgitnas of the placeThe
recognisedSmariya melaor the Kalpavas Mela is celebrated in the month #&fartik Purnima
(October November) and hasnanterwoven narrative with the Gangéhe religious Kumbéa
Mela is seen as the biggest event of faith in the wdrlde look at Vedic literature, Kumiahis
organized at four places in the country: Pragpg(Allahabad), Haridwar, Ujjain and
Nashik.Everyone knows that Kumhhs organized at these places at taguntervals However,
another argument givers that Kumbla was held at 12 places in the country during the Vedic
period but now Kumblais organized in only 4 of these plac&bus theArdha Kumbha held at
Simarya in Begusarai district of Bihar isaid to be the beginning of the restoration of the 8
Kumbha festivals which have disappearddis believed thathe Kalpavas fair started on the banks
of the Gangin Simariyasince the time of King Videha(Janak). During Kalpavas, devotees stay
on the river bankior a month by making a foliage cottage and bathing in the &amgry

morning.

The border of MithilaencompasseSimariya and hencéhe placeshares an intertwined narrative
with the tales of MithilaThe Gang s still central toreligious faith for the people of Mithil&ven
today,the Kalpasthali and Moksha Dham of Mithila residents is SigaaKing Janak (Videhals
said to have donKalpavas here ithe last stage of his life andgiven uphis life here.Mundila
scholar Mandma Mishra and his scholar wife Bharti, whwas said to havetrounced
Shankaracharyan debate got salvation heré&kavivar Vidyapati also attained Kalpavas and
salvation heref-ollowing the example of sudieligious beliefs, a large number of people came

Simariya Dham to undertakélpavas for one month.

A lot has been written since tmotion of ritual first emerged as a formal term in the 19th
century. What seems to be enterprigiis the growingintersectionso f the fieldos
progression in which they operate and the innumerable contributions made by people to this
discursive domainMircea Eliade, perhaps the most pivotal figure on religion and the study of
myth, has offeredncipient insights on the pnacy of understanding religious mythology and
symbolic activities. For Eliade, the human expression and the idea of sacred is furthered

®lbid, 14
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through rituals where 6 mytdndsadred bistopytfos Eliddeis nar r a't

elucidated via ritual that reenacts mythic tales of primordial ages, gods, heroes or ancestors
creating cosmos. Therefore, the idea of performing rituals is that of acknowledging the

traditional and telling a story which undoubtedly requires rituals.

While Victor Turner n his first bookSchism and Continuity in an African Soci€t957)
attempts at understanding the daily rituals
understanding of theole of rituals and its mechanism for perpetually generating a sens@iof

regardless of what religion offers or has to offer. According to Turner, ritual action helps one

envision social structures as dynamic entities that are not static. Rituals according to his studies

offer a process that provedgocial equilibriumand further offes society opportunities to redefine

and reinvent itself.

Understanding ritual actions and theory in retrospect provides an impetus for social scientists to
understand and study the social dimension of society, and in many instancesmiualoften

are associated in concomitance with religion in some way. The priority of ritual practices has also
pushed many scholars to offer a comparative articulation of ambiguous methodologies used in
Sociology, Anthropology, History and so on. Ritugissolation are void and historiographies of
mythical accounts have provided us crucial information about ritual integrity and its value to the
realm of social relationships. Therefore, one is left in a critical intersection of trying to visualize a
plethora of facets as to how rituals function in a socidigjr symbolic significance antheir
mediation in contemporary timesvhich possess both archaic ramifications and modern

approaches to use, understand and contimeieimportance for festivals artdaditions alike.

"Mircea Eliade, and Willard R. Trask. TBacredand theProfane: The Nature of Religion. New York: Harcourt, Brace &

World, 1959, 99
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2.1. Kalpavas Mela

Fig.4. Theentrance and view of the Kartik Kalpavas Me&amariya

The fair orfestival of Kalpavasis supposedly one of the biggest religious fairs of Asia Minor.

Lying in the ambit of Mithila provincethe festival is auspicious for its inhabitants and hence

the month isreferredtoas 6 masad and t K &he dlace bdkama heees O mas i ¢
Simariya is located lies on the northern bankshefGanga and most of the devotees live there

for a month in mkeshift huts and othekinds of tents. According to Hindu oral narratives and

8 Subodh Kumar NandaBihar Ke Mele Prabhat Publications, Bihar 2012. 93
9 lbid. 93
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beliefs during the month of kartik (Octoberf someone decides to live on the bankshad
river Ganga for a month and takedaily bath in it for 30 days (specifically wihehe sun is in

the northern hemisphere or utaraydhgy might attain moksha in this lifetime.

Fig.4a. View of Simariya Ghat

It is also believed thaRaja Parikshit had to visit and stay here on the bankshefGanga for a month

to get rid of his snakeamposed sin, the precise reason why mostly people from Nepal and other
provinces of Mithila come here to follow the rituaarikshitwas aKuru king who reigned during the
Middle Vedic period(12th-9th centuriesBCE)° Along with his son and successlamamejaya, he
played a decisive role in the consolidation of the Kuru state, the arrangefimémtic hymnsnto

10 Michael Witzel(1989),Tracing the Vedic dialecis Dialectes dans les litteratures Indryennesd. Caillat, Paris, 97
265.
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collections, and the development tietorthodoxsrautaritual, transforming the Kuru realm into the
dominant political and culturalentreof northerniron Age India.*!

He also appears agpeominentfigure in later legends and traditions. According toNtehabharataand
thePurana,he succeeded his greancleYudhishthirato the throne oHastinapur. TheBhagavata
Purang1.8.9) states that the son @fong Ashwatthamaad prepared Brahmastrga powerful
weaponcreated byBrahma to kill King Parikshit while he was ithe womb ofhis mothey Uttara, as a
revenge against tHeandavasor killing his relatives (especially his father) in tKerrukshetravar.
Uttara was terrified by the powerful rays of the weapon,amorried about her child, she prayed to her
unclein-law, Krishng for help. Krishna pacified her and protected the child in the womb them
deadly weapon and thus saved his life. Parikshit was thus born to Uttara and |laeethsasedas the

heir to the Pandavas ldastinapura

Fig.5. Sage Sukhdeva narrating the story of Krishna to Raja Parikshit, National Museum, New Delhi

11 Michael Witzel, "Early Sanskritization. Origins amévelopment of the Kuru State". B. Kélver (ed.), Recht, Staat und
Verwaltung im klassischen Indien. The state, the Law, and Administration in Classical India. Miikch&denbourg
1997, 2752
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Fig.6. Swami Chiadamarji narrating the tales oKalpavas to devotees

One of the most interestirgppectsof theK a | p a staydsithathey planta tulsi in front of their

tent, sowing it with khada o rworshipthe plaatheforeeachroefl. ¢ o ws
This is an important part of their ritualistic performance. It is also observed that some devotees stay for

a month without eating anything but justbibing Gangajal or water.

According to the old legends and taldse nameSimariya came into being due to two storig3ne is

that the place is related tbe Mahabhasata period and is associated with the death site of Karna and
also where many imprtant rishis or saints performed various ritualistic processidie other tale,
accordirg tothe Ramayanais thatRishi Shringi spenthe last days of his life on the ghats of Simariya

and hence the name came into being.

In Hindu mythology Rishyasringawas a boy born with the horns of a deer. His fatherWialsandak
Rishi, and his mother was a celestial paramour. According to another légendhe slight protrusion

of his foreheadhe was believed to have been born of a daeording to legend, his father was seduced
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by the celestial danseuse Urkieby order ofindra the king of gods, who feardfatthe yogic powers
gainedfrom penance by the rishi could prove fatal to the very existendbedieavenly world. The

father was seduced and out of his relation with the danseuse was born Rishyasringa. However,
immediatelyafter the child was bortJrvashi after completing the duty she was sent for, left the young
child and her lover and made her wagckto the heavens. The incident left the father with extreme
hatred towards women folk, and he raised the boy in a fasesited from societyThe boynever saw

any girls or women, and was not told of their existence. The tradition states that he was endowed with
magical and miraculous powels. the usual version of the story, at the time that the boy becomes a
young manthe kingdom of Anga suffers from drought and famine. The king, Romasatidd that

this can only be alleviated byBrahminwith the powers that come from observance of perfect chastity.
The only personvith such powerss Rishyasringa. He has to beobght to the city, and be persuaded to

carry out the necessary ceremonies. Despite his fear of the power and anger of the boy's father, the kincg
sends young women to introduce the boy into normal society. This was successfully done by Vaishali,
Rishyasring uses his powers, the kingdom receives bountiful rains and Rishyasringa marries Shanta.
Much of the story is taken up by accounts of the feelings of the young man as he becomes aware of
women for the first timeln another version of the story, the fdraswhich the boy is brought up is part

of Anga. The boy's upbringing without knowledge of womem igself the cause of the troubles of the
kingdom. The story can be found in both tRamayanaand theMahabharata According to
theRamayana Ekashringa was the chief priest when kibasharathaperformed aajnato beget

progeny, andRama Bharataand the twind.akshmanandShatruglanawere born.

Fig.7. Devotees listening to théatha farration)
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Another associated tale is that onoa her way to AyodhyaJanaki (Sita) stopped at this
Mithila border of Simariya to drink water and hence the name frifollowed by Simariya

came about

Figure. 9. Thecremation groundof Simariya
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Fig.10. Devotees chanting the songs and tales of the festival
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2.2. Ardha-Kumbh a Festival

The Kumbla Melad spopularity as a devotional congregation isurrently limited to the main
enshrinements of Allahabad (Prayagjjain, Nasik and Haridwar. However in recent timasdlaimed
by Swami Chitadamanji Maharaj of Siddhashrathgre is a revival in the organisation of Kurabh
Melain this region Recently the Ardha Kumbhawas held here in 2011 in an attempt teestablish
the lost importance dhe other 8 places where Kumbha was held accordirtbescriptures. Not only
ArdhaKumbha but recentlg MahaKumbla was also held here in November, 2017.

Speakingaboutthe origin of the Kumbha Mela, Swami Chiadamanjisaysfi Dr opl et s of t
Kalash(holy nectay whichwas derived fronsamudrananthan fell at 12lifferentplaces inte country

and since then KumbhMe | a was hel d a't The 12 glaces, dp@t fronheafoue s . 0
mentioned above, where Kunmbhsed to berganisedincludedSimariya Ghat in Begusarai district of

Bihar, Kumblakonam in Tamil Nadu, Jagaath Puri in Orissa, Gangasagar in Bengal, Guwahati in
Assam, Dwarka in Gujarat and Kurukshetra in Haryana. Gradually the practice of orgknisibtain

these places was stopped.

Simariya Ghatis believed to bé he pl ace where the O0AmMrit Kal a:
manthan was placedlhe iconic Mandrananchal Mountain, that was used to churn the ocean, is
supposed to becated about 10@ms from Simariya Ghat. Thigelief goes that thenountain even has
drace® of the scars of the churning rope (Vasuki, the king ofsiigentdecame the churning rope)

usedduringthe samudramanthan.

12 swami Chitadamaniji, Simariya Ardikaimbha Mela Patha. 2019udio recording of the talk. Nupur Choudhary.
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Fig.11 The Gods and Asuras churn the Ocean of Milk,
page from a dispersed Razmnama, c.1898Fattu.16' Century

Swami Maharaj further said thte Kumbha provides a platform to the seers to hold discussions and
introspect on wddly problems. He hasuggested that the government should try to revive the
organisation of the KumlaghMela at theother8 places. The narrativef the Ardha Kumblais believed

to becontemporary but the legemlvery old. It is interesting to note that mount Mandara is betid¢o

be in Banka District of Bhagalpur (which we will talk about in the Munger division) and also the site for

JainaTi rt hankar Vasupujyabs place of enlightenment
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Fig.12.The Ghats of Simariyaluring Ardha Kumbha

Fig.13.Rishis andsaints going for evening prayer on the bankshefGanga
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Fig.15. An oveneadshot of the Ardha Kumbha faat Simariya
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2.3. Kartik Purnima Sn ana

Fig.16. Early Morning Snana kgevotees, Simariya

The festival of Kartik Purnima is celebrated with great enthusiasm throughout the couhitey.full
moon of Kartik month is also known as Kartik Purnima, Tripuri Purnima or Ganga $eatfak
Purnima has religious and spiritusiignificance in Indian cultur@as kathing in the Gargon this
occasion is of great significance aisdbelieved tdree one fom all sins. It is also knowas Deepan
PoornimaKartik Purnima is celebrated as the Diwali of the g@is.this day, there amany religious
events, bathing in the holy river, worship and ritualghe twelve months of the year, Kartik month is
considered to be the best for spiritual and physical energy accumuaéinga snanabrings thefruits
of the whole yearandKartik Purnima givegpeoplean opportunity to join théDeepavali of the God§
whose light destroys the vengeful forms hidden withih creaturs.The dates ofTrayodashi
Chaturdashi and Poornima of this month have leeslledhighly Pushkarni by the Puranasccording
to the Skanda Puranaa person who bathes daity the river during théartik month,andonly bathes
before sunrise on thabovethree dates, becomes a part of thdl fruitd In the scriptures, the
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importanceof bathingin the Gang on the day of Kartik Purnima is very importalttis believed that
bathingin the Gang on this day gives the fruits of bathing the Gang throughout the yea©n this

day, bathing in holy rivers anthdertakingpilgrimages brigs special merit, eliminating sins.

Fig.17. Procession by the Shakt followers of Shalso known as Aghoris, Simariya

Brahma Sarovar, born in Pushker also said to havgescended othis day.On the occasion of Kartik
Purnima, lakhs of pilgrimsisit Pushkar, bathe in the holy Pushkar lake and worship at the temple of
Lord Brahma and offer lamp$here is also a legend that on this day Lord Shiva kifeddemon
TripurasuraTripurasura hadestablishechis authority over Swarga Lokaving meditated for a long

time in PrayagwhenBrahma appeareldeforehim, Tripurasura asked hifior the boon that he should

not be killed by gods, women, men, creatures, animals, lbrdsocturnal creaturegVith this boon,

Tripurasura became immortal and starteduring the godsAll the gods together asked Brahma the
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remedy for the end of this monstermich Brahma told the. The deitesapproached Lord Shankar and
prayedto him to kill TripurasuraMahadev then decided to slay Tripurasiitafound the monsten all

the three worldsOn the day of Kartik Purnima, Mahadev slaughtered Tripurasura as Ardhanarishvara
during the Pradosh perioflhe gods were very happy with this and Lord Vishnu gave the name
Tripurari to Shiva, which is one of the many names a¥&IThe same day the gods came to Shiyvlok

i.e. Kashj and celebrated DiwalOn this day, the godare said tacelebrate De\Deepavali in Kashi

which is atraditionthat is speciain Kashi.lt is believed that by donating a lamp in Kashi on this day of

theKartik month,0 n eancsstors get freedofrom the cycle of birth and rebirth

According to the Puranas, on this day, Lord Vishnu wore the Matsya avatar to protect the @atigion,
the VedasAfter Ashadh Shukla Ekadashi, Lord Vishawakened oikartik Shukla Ekadastrom four
monthsof his YoganidraPleased witlthe awakeningof Lord Vishnu's yo@ sleep, all the Gods and
Goddesses lit lamps on the full moon day by perfornhiiladpaarati of Lakshmi and Narayaithis day

is the dDeepawali of the Godsso by donating lamps and fasting on this dagoplealso join the
festival of the Gods, so thahey may imbibe the divinity withinthem that is, incorporate the virtues
within, from Narayan to Narayaithis deepawaliof the Gods inspirepeopleto renounce devilish

tendenciesandto assimilatevirtues

The Kartik month isalsoconsidered to be the month of sadhana performed by Lord Kartikeghis
why it was named Karthiknonth.According toNarada Puranaon Kartik Purnima, there is a law ta se
eyes orKartikeya to attain complete virtues and win ovem eetesniesWith Snana,Arghya, Tarpan,
JapaTapa, Pujan, Kirtan and Donatigerformedon the full moorday, Lord Vishnu himselfis said to

cleansesuchbelieversfrom sin.

After bathing on the full moon day, listening to the story of Sri Satyanarayana, reciting the Gita, reciting
Vishnu Sahastranamnand chanting ‘'Om Namo Bhagavate Vasudevayafaitigul get the blessigs of
Vishnu by becoming stfree.In order to please Lord Vishnu, on this day, under the gégple light

lamps near houses, temples, peepal treesudsighlants,and offer lamps tholy rivers likethe Ganga.
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Fig. 19. Religious headsluring the festival
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Chapter 3

Art and Cultural Heritage

The creative and cultural life of Bihar owes greatly to theimagining of the Ganga, a strong belief

in its sacrednessand faith expressed through thetraditional rituals at its banks. The cultural and
artistic space of Bihar plays\wery important role in thenoorings ofindian cultue. Traditions play a
major role in the culturalclimate of Bihar, withmany contributions of local folk music, theatre,
performances and artistialent In this section we look at the various traditions revolving around the
Mithila praxis of Begusarai. The cultural history of Begusarai draws its history from current Darbhanga

(a major Mithila hub), 8&nastipur and Munger

3.1. Art Traditions

There are several traditional styles of painting practiced in Bihar. Ovighiga painting , a style of

Indian paintingpopularin theMithila region of Bihar.Conventionally painting was one of the skills

that was passed down frogeneration to generation in the families of khighila region, mainly by
women. Painting was usually done on walls during festivals, religious events, and other milestones of
the life cycle, like birthUpanayananfthe sacred thread ceremony), and maertddMithila painting

was traditionally done othe freshly plastered mud wallsf the hut.Today it is also done on cloth,
handmade paper, and canvas. Famous Mithila painters have included BhartiM2dageundari Devi,

the lateGanga Devi, and Sita Devi.

13 Carolyn Brown Heinz, 2006Documenting the Image in Mithila ArtVisual Anthropology Review, Vol. 22, Issue 2, pp.
5-33
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Mithila painting is alskknown asMadhubani art. It mostly depicts huan beings and their association
and interaction with the natural world The most ommon scenes illustrate deities
like Krishna,Ram,Shiva,Durga,Lakshmi, andSaraswatfrom ancient epics. Natural objedike the
sun, moon, and religious plants likkdsi are also widely painted, along with scenes from the royal court

and social events like weddings. Generally no space is left éfpty.

Fig. 20. A wall representatiof Mithila painting of Sita and RarBarhetalLaheriyasaraj Darbharga

The perception of Ganga among the local commungigsh as from Mithilais also manifested in their

paintings. Mithila paintings originated sometime during the early modern times in th€angh

14 Carolyn Brown Heinz, 2006 Documenting the Image in Mithila ArtVisual Anthropology Review, Vol. 22, Issue 2, pp.
5-33
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basin!® One of thewell-knownthemess that ofPanihari, wherein a group of women is shown carrying
waterfrom the riverin earthen pots. In popular perception, Mithila was the birthplace of Sita of the epic
RamayanaOver centuries, the people of Mithila have retained tbi€eli traditions 6 art Traditionally,
Madhubani paintings are made on #ve of certain rituals and marriage ceremonies. Vidyapati refers to
this art form (his contributionare referred tan the section wlanguagég in hisPurusaParikshg where

he mations two artists, Sasi and Muladeva, who specialized in images with two deer on one side and
portraits of a princess andprince on the other. Possibly, the love of Krishna and Radha also influenced

the Madhubani painting style after the sixteenth agntu

Fig. 21

% Vipul Singh, Speaking River&nvironmental History of MieGanga Flood Country, 1540885 Primus Books: New
Delhi. 71.
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Figs. 21, 22& 23. (joined together below)Ve see a clear depiction of Gangavataran anddiweent
situation ofthe Gangain the modern worldThe painting is a metaphor for the world to realise that if

we prayed so hard to géthe Ganga on this earthwhy are we now destroying it? The artist bist

painting is Shiva Kashyapthe first woman who brought the Mithila painting textiles. Birheta
Laheriasarai, Darbhanga

gL ne ey )

Fig. 24. Artist Shiva Kashyap. Barheta Laheriasafarbhanga
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Fig. 26

Figs. 25 & 26.Mithila artists at workwith nibs and colourthe use ofvhich has been approved by many
traditional artists
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